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rituals and art of East Asian Esoteric Buddhism.
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ant to the Indonesian Department of Culture
and Tourism, first in Yogyakarta (1986-1989),
and later in Surabaya (1989-1994), stimulated a
special interest in the field of historical topogra-
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survey of the route followed by the 14th century
King Rajasanagara of Majapahit through eastern
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Napak Tilas Perjalanan Mpu Praparica (2007).
Since then he has written a series of articles dealing
with various problematic aspects of early Java-
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exploration of the archaeological remains on Mt
Penanggungan, a programme supported by the
University of Surabaya (Ubaya). His latest publi-
cation is a new edition of the Old Javanese Tantu
Pangalaran, prepared in collaboration with S.O.
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on the Prambanan temple complex, In Praise
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of early mediaeval South Asia and archaeology of
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dissertation focused on the Samrajyalaksmipithika,
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the dating of the Borobudur stiipa, and an evalua-
tion of the historical claims of the Old Sundanese
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