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tasu [Champā Ruins: Standing facing toward the 
Ocean] (co-authored with Shige-eda Yutaku, 
1997); The Cham of Vietnam: History, Society 
and Art (co-edited with Bruce Lockhart, 2011); 
Vibrancy in Stone: Masterpieces from the Danang 
Museum of Cham Sculpture (co-edited with Võ 
V. Thắng and Peter D. Sharrock, 2018).   

Peter D. Sharrock researches the art history 
of the Angkorian Khmer Empire and the Eso-
teric Buddhist and Hindu art of Maritime Asia 
from AD 800 to 1400. He lectures at the SOAS 
University of London (the School of Oriental 
and African Studies), where he is a Project Board 
member of the School’s growing Southeast Asian 
Academic Art Programme (SAAAP). 

11_ContributorsV1_3P_17Jan22.indd   360 17/1/22   7:49 PM



The Contributors 361

Iain Sinclair (PhD, Monash University) is an 
Honorary Research Fellow at the University of 
Queensland School of Historical and Philosoph-
ical Inquiry. He is concurrently a Lecturer and 
Researcher at Nan Tien Institute, Wollongong. 
He has been a Visiting Fellow at the Nalanda-Sri-
wijaya Centre, ISEAS – Yusof Ishak Institute, and 

a Käte Hamburger Kolleg Fellow at the Centre for 
Religious Studies, Ruhr University Bochum. He 
studies the history of religion and art history us-
ing primary sources in classical Asian languages. 
His published research focuses on Buddhist tan-
tra, Sanskrit manuscripts, Newar Buddhism and 
the Buddhism of the Malay Archipelago.

11_ContributorsV1_3P_17Jan22.indd   361 17/1/22   7:49 PM




