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Page references in bold refer to figures. Numbers prefixed by “n” refer to notes.

A

abasana, 26
abaya, 48
acadar, 26
Acri, Andrea
on 4+4+1 scheme, 258-59
on Bhima, 247
on Newar artists, 207
adat, 138-39
Adityavarman, 7, 139, 143, 177, 213n2
Agastya
in BPCB, 1, 9, 87; upper body detail, 10
at Candi Singosari, 41
near Candi ljo, 76-77, 77
Airlangga Museum, prasasti batu, 215n19
Ajanta murals
hamsalgoose motifs, 148, 149, 150
ikat examples on, 27, 120
palace scene, 150
aksamala, 104, 106
Aksobhya, 164, 244
Allsen, Thomas, on nasij, 34
Amoghapasa, 137, 144
ancestors, 52, 87, 131, 173, 211, 223. See
also deification of ancestors
Andaya, Leonard Y., on Panai polity, 244
Angkor Wat, 55
animal patterns
deer, 37-38, 4041, 148
ducks, 37, 38, 40, 148, 149, 150
elephants, 144, 145-46
lions, 37, 41, 44, 231
mythical creatures, 39—40, 144, 146,
213nn3-5
octopi, 113

peacocks, 37
antariya, 281
Anusapati, commemorative reliefs for, 145,
214n8
Arca Dewa/Leluhur
at Bumiayu, 45, 47-48, 47, 114-16, 115;
drawings of baju and kain, 116
in MNI, 116, 117, 131
“archetype textiles”, 54
Archipel: Indonesian Kingdoms of the Sea,
266
architecture, as replica of the cosmos, 55
Ardhanari$vara, 223, 224
areng palm fruit (Adrenga pinnata), 57
Argha candrakapala, 215n21
arrow patterns, 84
ascetics, 49, 50, 196, 224-25
Ashmolean Museum, Newberry Collection,
64, 65,70, 110, 149
fragment imitating bandhani, 84
Indian cotton fragment, 151
Asiatic Society of Bengal, 265
Assam Museum, 232
Asta-Dikpala, 193
Astasaharsrika Prajiiaparamitd, 119
Afisa
commentary on the Kalacakratantra,
15-16

in Srivijaya and Sumatra, 11-12, 120, 243

and transmission of Esoteric ritual, 243
aureole, 282n4
Avadanas, 29
Avalokitésvara. See also Siva

in BPCB, 98, 101

in British Museum, 65, 66
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iconographic classification of, 120
in Museum Sonobudoyo, 96, 97
in National Museum, New Delhi, 30
Tibetan, 79
in Volkenkunde, 98, 99

Ayutthaya, 185

B
bad 3u, 48
badan, 276
Bade, David, on Krtanagara, 15
bafia, 31, 132
baju, 48, 49, 116
baju surjan lurik, 49, 50
balah kacang (split peanut) patterns, 137—
40, 213n2
Balai Arkeologi, Sita Mafijughosa, 68
Balai Pelestarian Cagar Budaya (BPCB)
Agastya, 10, 88
Avalokitésvara, 98, 101
Dhupa, 86
Balinese military, 42
bamboo shoot motif. See tumpal
Bameswara, 176
bananten, 25
bandhani, 65, 69, 84
banji (swastika), 159—60, 163, 2045
Barnes, Ruth, on patterns found in Egypt,
110
Bart, Bernhard
on balah kacang, 137-38, 209, 213n2,
215n23
on kawung, 54, 213n2
and songket production, 178, 215n23
batik
definition, 58
production of, 58, 260
batik banji, 205
batik kawung, 57
batik kraton, 154
batik lokcan kemben, 206
batik prada, 205
batik sakti tulis, 237
batik tulis ceplok, 214n10
Bautze-Picron, Claudine
on Adityavarman, 139
on classification of Pala statues, 15
on hamsa motifs, 148
on Kubyauk-gyi murals, 199
on Mahakala statue, 177
Bazar Royal, 264
Belitung wreck, 6
Bengal, 15, 16, 207
Bhadracari, 29
Bhairava, 164, 177, 213n2
Bhima, 30-31, 239-40, 240
detail and drawing of pattern, 241
bhiita, 194
Biaro Pulo dancers, 241-43, 243, 248

Bihar, 11, 16
blah, 25
Blom, Jessy
on kotangs, 163
on Singhasari statues, 211
on unidentified goddess from Candi
Singosari, 191
bodhisattva, 56, 84
bodhyagrimudra, 81
Boer, Dirk, 264
bolus, 104, 106
Boro Ganesa, 12, 59, 129-31, 132-34, 133,
253
detail and drawing of sash, 134
detail of lower body, 59
Borobudur, 3, 29, 55
Bosch, F.D.K.
on Mafijusri Arapacana inscription, 141
on “recalcitrant spiral”, 145
Boudout, Eric, on looms, 144
bows, 69-70, 192
of sash on divine couple, 234
BPCB. See Balai Pelestarian Cagar Budaya
(BPCB)
Brahma
gold statuette, 80, 82
in Volkenkunde, 196, 197; sinjang detail,
198; textile pattern, 39
Brahmins, 3
brainpan. See kapala (brainpan/skull cup)
Brandes, J.L.A.
Dikpala photo, 193
excavations with J. Knebel, 191
on statues for Noordeinde Palace, 264
brassier, 163
breast cloth (kemben géringsing), 277
British Museum
Avalokitésvara, 66
Mamaki, 140
Padmapani, 67
Raffles Collection, 265
Brkuti, 137, 139
brocade, 34-35, 42,79, 134
bronzesmiths, 21
Brooke Sewell, P.T., 265
Brown, Robert, on dating Harihara plaque,
106
Buckley, Chris, on looms, 144
Buddha Amoghasiddhi, 159
Buddha Mahavairocana, 79, 81
Buddha Vairocana, 216n27
Buddhahood, 94-95
Buddhism. See also Esoteric Buddhism
and Borobudur reliefs, 29
influences on Javanese art, 1-2, 9-11, 179
on Java, 7, 16
Javanese, 225
Saivism and, 22
on Sumatra, 7, 12, 16



transition from Hinayana to Mahayana, 2
Buddhist sculptures, 30
buffalo demon (Mahisa), 152, 201
bunga bintang, 154, 155

C
cadar loom (pacadaran), 26, 33, 144, 247
candi, 3, 16
Candi Borobudur reliefs, 14546
Candi Boyolangyu, 188
Candi Bumiayu, 47
Candi E, 179
Candi Gumpung, 188
Candi Jago, 22, 136, 141, 216n28
seated male figure, 48, 49-50
Candi Kalasan, 40
Candi Kidal reliefs
dedicated to Anusapati, 145
kapala (brainpan/skull cup), 153, 154,
214n8, 257
lotus plant, 6, 40
Candi Panataran, 50, 226
dvarapala, 226, 227
Candi Sewu, 41
Candi Simping/Sumberjati, 229
Candi Singosari
Dikpala, 192-93, 193
Esoteric Buddhism and, 16, 206, 256
and Krtanagara, 129, 165
Nandi$vara, 13
Parvati, 37, 39, 40, 14749, 148, 209;
drawing of pattern, 149; pattern detail,
37

sculptors, 22
stylistic features of, 211
textile patterns, 15, 16, 163—64, 196, 256
Tower Temple, 163, 165
unidentified goddess, 191-92, 191, 278;
detail of leg and drawing of pattern, 192
candle patterns, 145
candrakapala, 174-76, 176, 178, 257
Canepa, Mathew
on Tag-i-Bustan rock reliefs, 39
on transfer of patterns, 40
canting, 58, 247
Casparis, J.G. de, on India and Indonesia,
117-18, 225
casting processes, 22
cella, 141
Central Asian design influences, 13, 29, 43,
149, 191, 209
Central Asian patterns, 29, 34, 37, 44, 139,
150
Central Java style, 61, 87
ceplok, 45, 53, 188-94, 201, 279
ceremonies/rituals
Esoteric Buddhist, 7, 53, 242-43, 248
and geringsing, 277
and kapala (brainpan/skull cup), 153
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puja, 84
rites of passage, 3, 53
and royalty, 131, 164, 224
Sraddha temple construction, 145, 214n8
chabadhi bhat, 258
Chandra (statue), 212
Chandra, Moti, on Jain manuscripts, 64
channavira, 84, 111, 112-13
Charter of Sarwadharma, 12, 131
Chau Ju-Kua, 28
chimera, 213nn4-5. See also Simurgh/
senmury
China National Silk Museum, 26
Chinese design influences
on Candi Kidal reliefs, 6
evidence from Song history, 3
on Patothamya temple, 199
from textiles, 41, 43, 185, 191
Chinese patterns, 6, 37, 41, 191, 199. See
also karahana (Chinese flower); Tang
rosettes
Chinese terms for geographical regions,
268-69
Chinese textiles, 33-34
Christie, Jan Wisseman
on batik, 58
on Indian design influences, 53
on Javanese weaving, 144-45, 247
on sima charters, 25, 33, 59, 247
on trade, 26, 132
Chulalongkorn (Rama V), 265
Chunda, Museum Radya Pustaka, 98, 100
Chutiwong, Nandana, on Candi Singosari,
211
cinde cloth, 52
circle patterns
in Central and Early East Java periods,
80-84, 81, 83
with dots, 27, 67, 68, 69
interlocking, 45, 57, 192, 229, 230
Cleveland Museum of Art, Green Tara, 118,
119
cloth of gold (nasij), 34, 54
cloud patterns, 6, 40
cockspur motif, 185
coinage of Song dynasty, 5
Colombo National Museum
Avalokitésvara, 120
Mabhapratisara, 120
Vajradharma Loke$vara, 119
comb (reed), 26, 33, 144
Compareti, Matteo, on Simurgh/senmurv,
213n4
complex “brocade” patterns, 151-78
compound patterns, 94-98, 120, 256
Contadini, Anna, on Sasanian influences,
214n6
convergence of art styles, 29, 25859
cotton fragment, Ashmolean Museum, 151
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court culture, 24, 26, 52, 224, 245, 259
craftsmen, 21-22
cremation grounds, 164, 257
Crill, Rosemary, on Indian textile trade,
214n7
crowns
on Buddha Mahavairocana, 79
on divine couple, 246
on divine sow and mare, 111
on Durga, 202
on Garuda, 70
on Harihara, 229
on Majapabhit statues, 223, 224
on royal couple plaque, 101
on Siva, 93, 134
cumi-cumi, 113
Cunda, 120
cungkub, 3

D
Danar Hadi, 154
dating, 165, 182, 212, 254-56
deer patterns, 37-38, 4041, 148
deification of ancestors, 22, 87, 214n8, 224
deification of royalty, 30-31, 53, 55-58,
223-25
demonic iconography. See also kapala
(brainpan/skull cup)
of Bhima-Bhairava, 247
of Biaro Pulo dancers, 241
of Boro Ganesa, 253, 257
on Candi Singosari statues, 173
of a Gana, 111
of Garuda, 70
of kala-head, 231
of Mahakala, 257
Desawarnana. See Nagarakrtagama (Nag.)
Deshpande, Olga, on SHM catalogue, 204
Destroyer. See Mahakala
dharma, 56, 143
dharmachakramudra, 179, 183, 188
Dharmdsraya, 162—63
dhotis, 31-32, 281
Dhupa, 84, 86, 254
dhyanamudra, 147, 196
diamond patterns, 176, 177
diaspora of Javanese Statues, 262
Dikpala, 193-94, 193
Dikpala Nairrti, 194-95, 195
textile pattern, 39
Divine Bronze (Lunsingh Scheurleer), 254
divine couple, 230-32, 232, 246
detail of kala-head, 233
detail of sash bow, 234
divine sow and mare, 109-11, 109
Dode, Zvezdana, on Kubachi reliefs, 37-38
dodot, 87
Dokumentation der Verluste, Band II1
(Staatliche Museen zu Berlin), 264

dragon patterns, 144, 146, 213n3
drawloom, 35
dress typologies, 51-59
dualism, 241
duck patterns, 37, 38, 40, 148, 149, 150
Dukhang temple, 44
Durga Mahisasuramardini
in Museum Mpu Tantular, 201-3, 201;
detail and drawing of pattern, 202
in Volkenkunde, 42, 151-54, 152, 257,
drawing of upper body, 153; jacket
pattern, 153; lower leg detail and
pattern, 155; short cloth and over sash
detail and patterns, 155; sinjang detail,
41
Dutch East India Company, 264
dvarapala
at Candi Pantaran, 226-27, 226; detail of
sash border, 227; drawings of sash and
sinjang, 227
in Museum Sonobudoyo, 30, 78, 79; detail
of sinjang, 227

E
early East Java style, 61, 70, 84, 111, 225,
254
carthenware, patterns on, 27
East Indies Room, Noordeinde Palace, 264
elephant patterns, 144, 14546
embroidered patterns, 112—14, 187
Engelhard, Nicolaus, 263—64
Esoteric Buddhism
ceremonies/rituals, 7, 53, 24243, 248
Gancakra (tantric feasts), 211
Kalacakra tradition, 15
and Khubilai Khan, 15
and Krtanagara, 7, 9, 15, 164, 225,
256-57
and Magadha (Bihar), 16
and Nalanda Mahavira, 15
at Padang Lawas, 244
patterns, 9, 146-47, 159, 164, 176
and skull imagery, 16, 164
on Sumatra, 248
and Tantric Saivism, 6-7
Vajrayana forms, 3
Ethnographical Collection, Berlin, 264
Europalia Arts Festival Indonesia, 266
“European pose”, 50

F
facial realism, 97, 224, 225, 231, 256
farr,213n4
fashion, 18788, 199
“Flaktiirme Zoo”, 264
fleur-de-lis patterns, 95-96, 97, 98
Flood, Finbarr
on Dukhang temple, 44
on gifting of robes, 200



on hybridization, 54
flower patterns. See also lotus flower
patterns
daisies: on Arca Dewa, 116, 117; on Arca
Leluhur, 48; on Cunda/Mahapratisara,
98, 100; on dvarapala, 79; on Ganesa,
73; large, 194-99; on Nairrti, 195; on
Sita Mafijughosa, 68, 69; on unidentified
diety, 254, 256
diagonal bands and flowers, 109-11
eight-petalled, 74
fleur-de-lis, 94-95, 97, 98
four-petalled: on Dikpala, 193; on Ganesa,
173; on Garuda, 72; on royal couple
plaque, 101, 102; on Siva, 71; on Uma,
106, 107; on Visnu, 80
four-petalled in bands, 87-93, 88-91, 93
karahana (Chinese flower), 1, 181
pointed-petalled: on Durga, 153; on
dvarapala, 78, 79; on Ganesa, 74, 75,
166; on Mahakala, 158-59, 160
rosettes: on Agastya, 77; on divine sow
and mare, 109-10, 109; on Ganesa,
70, 73; on Pagan fresco, 200; on
Prajfiaparamita, 180, 184, 185; on
songket textiles, 154, 156; on Tag-i-
Bustan harper, 39, 199; on unidentified
goddess, 192
in squares, 205
stylized, 79
Tang rosettes, 1,41, 181, 182
Fontein, Jan
on art and architecture of Java, 120
on dating of Harihara plaque, 106
on dating of Prajiaparamita, 182
on Indian design influences, 64—65
4+4+1 scheme, 57, 258
Franz Joseph I, 99
Fraser-Lu, Sylvia
on geringsing, 277
on kebaya, 48—49
on textiles’ significance, 53
full-dress patterns, 114—-16
Fustat cotton fragments, 276

G
Galerie Batik Kuno, 154
Gana, 110, 111
Gancakra (tantric feasts), 211
Gandavyuha, 29
Ganesa. See also Boro Ganesa; Karangkates
Ganesa
art styles of, 165
at Candi Banon, 75
and cremation grounds, 164, 257
esoteric attributes of, 1-2, 16
in Indian Museum, Kolkata, 74, 76, 265
kala-heads on, 2, 166-67, 169
kapala (brainpan/skull cup) on, 165, 173

Index

lotus flower patterns on, 74, 75, 76, 166
in Museum Candi Prambanan, 73
in Museum Sonobudoyo, 70, 74
in National Museum, Bangkok, 168,
169-74, 265; jacket detail and pattern,
169; left thigh detail and pattern, 170;
right leg detail and pattern, 169
in Prambanan Museum, 70, 73
and skull imagery, 16, 153, 257
in Volkenkunde, 165-66, 166; trouser
detail and drawing, 167; upper leg
garment detail and drawing, 168
Garuda
on Harihara plaque, 104, 106
in Santa Barbara Museum of Art, 70, 72
gélung, 239
“ge-man” silk, 33
geometric patterns, 84, 92, 93, 137-40, 138,
139
complex in bands, 98-107, 99—108
geringsing (gringsing), 162, 182, 214n14,
277-78

geringsing cemplong, 2777
geringsing kawung, 277
geéringsing pepare, 162, 164, 277
geringsing wayang kebo, 50
kemben geringsing, 277
gift lists, 26, 27
gifting of textiles, 200
Gittinger, Mattiebelle, on geringsing, 277
glossary, 271-73
extended, of textile terms, 275-82
Go Tik Swan. See Hardjonagoro, K.R.T.
Gobog, 5
Gold Island, 247
gold-leaf glue work. See tulis mas (prada)
Gombrich, Ernst, on “style” and “fashion”,
187-88
‘s-Gravenzande Store, Visnu, 103, 104
Greek crosses, 41
Green Tara, 118, 119
griffin patterns, 40, 144, 146, 213n3
gringsing. See géringsing (gringsing)
Groote Koninklijke Bazar, 264
Gua Selomangleng, 188
guardian figures, 70, 158, 163, 226-27
Gurah, 212
Guy, John
on Belitung wreck, 6
on Boro Ganesa, 134
on kawung, 280
on patola, 275, 277
on Southeast Asian trade, 28
on Sumtsek chapel, 44

H

habaya, 49

hamsa (goose) patterns, 148, 149, 150
hamsa (vahana of Brahma), 196
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Hardjonagoro, K.R.T., 58
Harihara, Kertarajasa Jayawardhana, 53,
227-29, 229
lower limbs detail, 54
pattern drawing, 229
Harihara Ardhanari, 8, 203
banji (swastika) pattern on, 161, 279
detail and drawing of pattern, 205
drawing of lower body, 203
and Krtanagara, 7, 203
movements of in Europe, 203—7
original location of, 264
Harihara plaque, 104, 106
harnas, 41-42
Harper, Tag-i-Bustan, 39, 199
Hatra Temple of the Sun, 280
Hayagriva, 137
Hayam Wuruk, 24
“heart medallion”, 179
Heller, Amy
on design influences, 41, 147
on Tang textiles, 252
Heruka, 244
Hinayana Buddhism, 3
Hindu-Buddhism
design influence of, 52
fusion under Krtanagara, 7, 15-16, 164,
206, 256-57
suppression under Islam, 7
Hindu-Buddhism, and mandala, 55-56
Hinduism, 22, 29, 225
hip wrapper. See also kain
dodot, 87
wdihan, 25
Historical Notes on Indonesia and Malaya,
3
hlai, 25
Holmgren, R.J., on geringsing, 278
Hoogervorst, Tom, on kalambi/klambi, 163
Hoop, A.N.J.Th. van der
on kawung, 57
on sulaman, 36
Horygji, 252
Huang, Yiran, on Nairrti pattern, 209
Hunter, Thomas M., on Hindu-Buddhist
merger, 164, 257

|
Iban, 280
iconographic classification, 9, 14-16, 252—
53,256-57
ikat
on Ajanta murals, 27, 120
ikat hol, 185
production method, 27
import lists, Song dynasty, 35
Indian cotton trade, 31, 132, 185
Indian design influences
from Bihar and Bengal, 147
from Chola and Pala dynasties, 61

through religion, 2-3, 9, 11
through textiles, 43, 50-51, 53, 118-19
Indian Ocean, trade, 6, 114
Indo-Javanese art, 64
Indo-Pacific trade beads, 248
Indra’s heaven, 224
inscriptions (prasasti)
of Bameswara, 176
Charter of Sarwadharma, 12, 162
gap between Kediri and Singhasari,
129-31
as historical source, 22-23
of Krtanagara, 7, 131
on Mafijusri Arapacana, 141, 143
prasasti batu, 215n19
and Sanskrit, 225
inverted head patterns, 154, 155
Iranian, patterns, 37, 39
Islam on Java, 30, 225
Islamic influences, on kawung pattern, 30

J
jackets
on Arca Leluhur, 47-48, 115
baju surjan lurik, 49, 50
on Candi Jago figure, 48, 49-50
on Durga Mahisasuramardini, 152, 153
on Ganesa, 166
of guardians, 163
on Mahakala, 158, 160
of palace guards, 50, 163
Singosari style, 13
on wayong wong performers, 52
Jacquard loom, 35
Jain manuscripts, 64
Jakl, Jifi, on kalambi/klambi, 163
Jambi, 176, 183
jangkép, 24
Jjata,224-25
Jatakas, 29
Javanese court, 24, 26, 52, 224, 245, 259
Javanese deities statuette, 87, 89
Javanese style, 51, 63, 87, 246, 255
Central Java, 61, 87
carly East Java, 61, 70, 84, 111, 225, 254
Jayavarman VII, as incarnation of Visnu, 7
Jessup, Helen, on royal couple plaque, 102
jewellery. See ornaments
jilamprang, 36, 59, 215n25, 258, 276, 277
Jinas, 140, 204-5
Jungkit, 27

K

kachcha style, 281

kain
and ascetics, 50
in classical Java, 32
definition, 25, 280
as Javanese characteristic, 51
as name of fabric, 31, 132



kain balapak, 27
kain bebali, 240, 242
kain limar cual, 185, 186
kain songket, 27, 103, 157
kain songket limar, 156
kain songket seléndang, 178
kakawin
definition, 23, 270
and textile terminology, 17, 50
Kakawin Sumanasantaka, 224
Kakawin Sutasoma, 7, 164, 25657
Kala-Bhairava, 247
Kalacakra cult, 15-16
Kalacakratantra, commentary by Atisa, 16
Kalacarya Katha, 64
kala-heads
on Boro Ganesa, 132
and candrakapala, 174
development of, 231, 252
on divine couple, 233
on dvarapala, 226
as dynastic signifier, 14, 173-74, 211
and Esoteric Buddhism, 25658
on Ganesa, 2, 166-67, 169
on Mahakala belt, 257-58
one-eyed, 166, 167, 171, 17374, 175,
252
on Parvati buckle, 147, 149
kalambi/klambi, 163
kalangwan, 22-23, 32
Kalangwan: A Survey of Old Javanese
Literature (Zoetmulder), 22
Kalpasutra, 64, 149, 151
kampuh, 282n1
kanipha, 31, 132
kapala (brainpan/skull cup)
on Candi Kidal walls, 153, 154, 214n8,
257
on Durga Mahisasuramardini, 153
on Ganesa, 165, 173
on Mahakala, 177, 257
karahana (Chinese flower), 1, 181
Karangkates Ganesa, 171, 174, 258
right leg detail and drawing, 172
Kartiwa, Suwati, on songket, 27
katakaamudra, 93
kavaca, 41
kavya, 23
kawung
and batik, 58, 237
contemporary example, 237
cosmic symbolism of, 55, 258
definition, 17, 279-80
on Dikpala, 194
on Durga Mahisasuramardini, 202
early Kediri and Singhasari, 132-35
inspiration for, 5-6, 57, 214n10, 279
Islamic influences on, 30
on Khmer temples, 57
on Nandi$vara, 158

Index

navagraha and, 59
protective properties of, 57, 258
and sumptuary laws, 259
kayabandh, 281
kebaya, 48
Kediri kings, emblem, 215n21
Kemper, Bernet
on architecture and cosos, 55
on art objects post-WWII, 264
on kala-heads, 17374
on Maifiju$ri Kumarabhtita, 95
on Singhasari period art, 207
kepala, 276
Kepeng, 5
Kertarajasa Jayawardhana
as Harihara, 53, 227-29, 227; drawing of
patterns, 229; lower limbs detail, 54;
pattern drawing, 229
Rajapatni (consort), 182
Kertolo, 23940, 240
detail and drawing of pattern, 242
kesi, 159
Khmer temples, 57
Khmer textiles, 107, 108
Khubilai Khan, 7, 15
kidung
definition, 270
and textile terminology, 17, 50
Kidung Harsawijaya (KH), 23, 58
Kidung Rangga Lawe (KRL), 23
kingship, 164, 176, 216n27
Kinney, Anne, on wayang features, 49
kirttamukuta, 151
Klimburg-Salter, Deborah, on Poo
manuscript, 44
Klokke, Marijke
on Candi Jago figure, 49
on divine features, 223
on size of Majapabhit statues, 17
on statue classification, 65
on statue symbolism, 224
Knebel, J., on unidentified goddess from
Candi B, 191
kotangs, 163
Kozok, on Maiijusr Arapacana inscription,
141
kraton padjurits, 163
Krom, N.J.
on Ati$a in Sumatra, 12
on weaving as metaphor, 29
Krtanagara
as Ardhanari, Vairocana and Locana
combined, 204-5, 206
as Buddha Vairocana, 216n27
and Candi Jago, 141
and Candi Singosari, 129
death of, 23, 165
and Esoteric Buddhism, 7, 9, 164, 225,
256-57
and Gancakra (tantric feasts), 211
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Index

as Harihara Ardhanari, 7, 8, 203
Hindu-Buddhist fusion under, 7, 15-16,
164, 206, 256-57
inscriptions of, 7, 131, 162
interment of, 163, 165
and Kalacakra cult, 16
and kingship, 164, 176, 216n27
and Kublai Khan, 164-65, 206, 207,
216n28
and Mahayana Buddhism, 7
in the Nagarakrtagama (Nag.), 24, 164,
206-7, 256
and Nalanda Mahavira, 15
as Siva-Buddha, 7, 164, 206, 256-57
statues commissioned by, 129, 165, 182,
183-84, 210
and Visnuvardhana (father), 141, 176
Kubachi reliefs, 37-38
Kublai Khan, 164-65, 207, 216n28
Kubyauk-gyi, 199
Kumarabhiita (Mafjusri Kumarabhiita),
55-56, 87,91, 92-93, 94
kundika, 104, 106

L
Lakshmi, 224
lalitasana, 87, 91
Lalitavistara, 29
Lampung, 114
laficinan (lancingan), 49, 165-66
Langewis, Laurens
on imported cloths, 276
on kawung, 279
Langkasuka, 34
Lao textiles, 107, 108
lawi ayam, 185
leaf patterns, 69, 158, 238, 242
Lee, Peter, on Ma Huan commentary, 49
Liang dynasty, 34
lion patterns, 37, 41, 44, 231
lion throne, 179
literary sources, list of, 270
“local genius”, 64—65
“localization” theory, 43, 118
locations of statues, 263—66
in Central Java, 62
in East Java, 130
outside Indonesia, 262
in Sumatra and Kalimantan, 46
Lokanatha, 243
lokcan kemben, 206
looms, 33, 35, 144
“Lost Kingdoms” exhibition, Muzium
Negara, 263
lotus bud, 147, 196
lotus flower patterns
on Boro Ganesa cushion, 132, 133
and Buddhism, 1
on Chinese silk brocades, 259
on Durga: jacket, 152, 153; sinjang, 26,

41, 42, 154, 215n23
on existing textiles, 26, 259
on Ganesa: jacket, 166; trousers, 74, 75, 76
as “heart medallion”, 179
on Mahakala jacket, 159
on Maifiju$ri Kumarabhiita kain, 94-95, 94
with prada (tulis mas), 279
on Prajiiaparamita: pedestal, 179; sashes
and sinjang, 186, 187
on Siva kain, 69, 70, 95, 97
on Tara kain, 97, 98
on Tibetan silk tapestry, 159
lotus plant
on Brahma, 196
on Candi Kidal carvings, 6
as “dynastic emblem”, 14, 211
on Maifijusri Arapacana, 40
on Prajiiaparamita, 179, 183
as “recalcitrant spiral”, 40, 145
in Singosari style, 13
in Transition style, 14
lotus throne, 70
lotus umbrella, 101, 102
Lunsingh Scheurleer, Pauline
on candi construction, 3
on candrakapala, 174
on “demonization” of skull motif, 173
on location of Mafijusri, 141
on Singosari style, 210
on skulls as trantric attribute, 16, 164—65
on statue classification, 65
on “tantric circle” of statues, 173
lurik, 50

M
Ma Huan, 49
Mackenzie, Colin, 265
macro- and microcosm, 55
Magadha (Bihar), 11, 16
mah, definition, 23
Mahabharata, 23, 30-31
Mahajanaka Jataka, 120
Mahakala
on Alchi mural, 257
in MNI, 139, 175, 176-77, 257-58; left
side sash detail and drawing, 177; right
side kain detail and drawing, 176
in Volkenkunde, 158, 159, 161-62; jacket
detail and drawing, 160; kain detail and
drawing, 162; right leg detail and drawing,
163; sash detail and drawing, 161
Mahakarmavibhangga, 29
Mahapratisara, 158
in Colombo National Museuem, 120
Museum Radya Pustaka, 98, 100
Mahayana Buddhism, 3, 7
Mahisa (buffalo demon), 152, 201
Mahmiid of Ghanzi, 12
Majapahit, 23, 30, 239, 245, 246
Majapahit style, 16, 200, 225, 245



makara, 40, 146, 204, 213n5

Malay annals, 42

Malay language, 6, 280-81

Malay textile terms, 45-50

Mamaki, 140, 140, 265

mandala, 109, 159

mandorla, 282n4

Manjusri, Sita Manjughosa, 68, 69

Maijusri Arapacana, 141, 142
drawing of pattern, 144
“foreign” patterns on, 37, 38, 147
inscription, 143
movements of in Europe, 263—64
Noordeinde Palace replica, 264—65
sash detail, 146

Maifijusrt Kumarabhiita, 55-56, 87, 91,
92-93, 94

mantjapat, 55-56, 57

maps of statue locations. See locations of
statues

mare, divine, 109-11, 109

Mataram, 2-3, 52, 57. See also bandhani

Maxwell, Robin, on textiles, 138

Mekong River, 25-26

menanun, 25

menyongket, 26

merchants, 26, 34, 35, 36

Metropolitan Museum of Art, Siva, 96, 97

micro- and macrocosm, 55

Minangkabau kingdom, 139, 14344, 177,
259-60

Minangkabau textiles, 27, 13740, 178,
209, 215n23

MNI. See Museum Nasional Indonesia
(MNI)

Mon people, 199

Mongol Empire, 38

Mongol envoys to Java, 15

Mongol textiles, 34, 38

Monnereau, D., 263

monsoons, 247

moral law (dharma), 56, 143

mother goddess, 106, 107

Mount Meru, 57

Mount Pénanggungan, 213n1

mountain temples, 213n1

Mpu Monaguna, 202

Muara Jambi site museum, Prajiiaparamita,
35,183

Mucukunda, 49

mudra
bodhyagrimudra, 81
dharmachakramudra, 179, 183, 188
dhyanamudra, 147, 196
katakaamudra, 93
lalitasana, 87, 91
sitasanamudra, 70
tarjanimudra, 79
varadamudra, 256

Mila-Mulurung charter, 164

Index

Muntok, 216n26
Museum Candi Prambanan, Ganesa, 73
Museum Mpu Tantular
Durga Mahisasuramardint, 201-3, 201;
detail and drawing of pattern, 202
Museum Nasional Indonesia (MNI)
Arca Dewa/Leluhur, 116, 117, 131
bronze statuettes, 111
Chandra, 212
divine couple, 230-32, 232, 246; detail of
kala-head, 233; detail of sash bow, 234
Europalia Arts Festival Indonesia, 266
Ganesa, 74, 75
Harihara plaque, 104, 106
Mahakala, 175, 176
Maifijusrt Kumarabhta, 94
Padmapani, 68
pair of Javanese deities, 87, 89
Parvati (no. 113a/3625), 230; detail and
drawing of pattern, 231
Parvati (no. 126), 234-37, 235; detail and
drawing of pattern, 236
Prajhaparamita, 179, 237
royal couple plaque, 100-103, 102
Siva, 31
Siva Mahadeva, 237; detail and drawing
of pattern, 238
Surya, 212
Syamatara, 137, 138
Treasure Room, 263
Uma, 106-7, 107
Visnu, 79, 80
Museum Radya Pustaka, Chunda/
Mahapratisara, 98, 100
Museum Sonobudoyo
Baju surjan lurik, 49
dvarapala, 30,78, 79
Ganesa, 70, 74
Siva Mahadeva, 96
museums, list of, 267
Muslims, 11, 30, 225
Muzium Negara, “Lost Kingdoms”
exhibition, 263
Myinkaba, 199
mythical creature patterns, 3940, 144, 146,
213nn3-5

N
Nagapattinam, 16
Nagarakrtagama (Nag.), 24, 164, 2067,
209-12, 248
Nairrti, 41, 194-95, 195
textile pattern, 39
Nalanda Mahavira
cultural exchange with Southeast Asia,
11-12, 15
and Esoteric Buddhism, 15
influence on Candi Singosari, 15
and Krtanagara, 15
ruins of, 11
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Index

Nandi, on Harihara plaque, 104, 106
Nandisvara, 41, 42, 156, 157
jacket detail, 40
jacket detail and drawing, 157
upper body detail, 13
Nanbhai islands, 5, 16
nasij (cloth of gold), 34, 54
National Museum, Bangkok
Ganesa, 168, 169-74, 265; jacket detail
and pattern, 169; left thigh detail and
pattern, 170; right leg detail and pattern,
169
navagraha (nawagrah), 25, 59, 258
Newar artists, 207, 216n28
Newberry Collection, 64, 65, 70, 110, 149
fragment imitating bandhani, 84
Indian cotton fragment, 151
Nganjuk figures, 51, 254
Nganjuk style, 65, 109
nine preachers (wali-sanga), 30
nine-planet pattern (navagraha), 25, 59, 258
Noordeinde Palace, East Indies Room, 264

0]
“object stories”, 263—-66
O’Brien, Kate, on the Sutasoma, 164
octopus patterns, 113
Old Javanese texts, 23, 51-52
ornaments. See also channavira; crowns;
ratnopavita; upavita
on ascetics, 50
Majapabhit style, 17
Pala style, 92
of peepul leaves, 115-16, 137, 166, 196
of skulls, 93, 153, 241, 244
of snakes, 97, 153, 174, 177, 226, 239
on Tibetan paintings, 237

P
pacadaran (cadar loom), 26, 33, 144, 247
Padang Lawas, 244
padma, 147
Padmapani

in British Museum, 65, 67

in Museum Nasional Indonesia, 68, 69
padmasana, 179
Pagan fresco painting, 199, 200
Pagan relief architecture, 14647, 147, 148
pair of Javanese deities statuette, 87, 89
Pak Dwi, 51-52
Pala style, 9, 15, 92, 180, 208
Palembang, 31, 176, 178
Pamelayu expedition, 176-77
Panai polity, 243
pande, 21
pande-mas, 21
Panyji stories, 239
Panjikent, 1, 181
Parvati

at Candi Singosari, 37, 39, 40, 14749,

148, 209; drawing of pattern, 149;
pattern detail, 37
Gemuruh statuette, 112-13, 112, 114, 255
in MNI (no. 113a/3625), 230; detail and
drawing of pattern, 231
in MNI (no. 126), 234-37, 235; detail and
drawing of pattern, 236; sinjang kawung
detail, 23
at Tribhuwana Tunggadewi, 55; lower
limbs detail, 56
patola
19th-century example, 53
definition, 275-76
Indian, 36
and navagraha, 59
on wayong wong performers, 52
Patothamya temple, 199
patterns. See also animal patterns;
candrakapala; circle patterns; flower
patterns; kala-heads; kapala (brainpan/
skull cup); kawung; lotus flower patterns;
roundels; skull patterns; square patterns;
tumpal; vesicae patterns
arrow, 84
balah kacang (split-peanut), 13740,
213n2
bandhani, 65, 69, 84
banji (swastika), 159-60, 163, 204-5
batik banji, 205
on Buddhist paintings, 44
Buddhist symbology of, 1
candle, 145
Central Asian, 3741
ceplok, 45, 53, 188-94, 201, 279
chabadhi bhat, 258
Chinese, 6, 37, 41, 191, 199
cloud motif, 6, 40
complex “brocade”, 151-78
compound, 94-98, 120, 256
cumi-cumi, 113
diamond, 176, 177
embroidered, 112—-14, 187
esoteric/tantric, 9, 14647, 159, 164, 176
fleur-de-lis, 95-96, 97, 98
full-dress, 114-16
geometric, 84, 92, 93, 13740, 138, 139;
complex in bands, 98-107, 99-108
Greek cross, 41
inspiration for, 1-2
inverted heads, 154, 155
Iranian, 37, 39
Jjilamprang, 36, 59, 215n25, 258, 276, 277
leaf, 69, 158, 238, 242
mythical creature, 39—40, 144, 146,
213nn3-5
navagraha/Nawagrah (nine planet), 59,
258
pearl arch, 145
Persian, 37, 48
persimmon, 153



poléng (chequered), 23940, 241, 247
scallop, 140, 177, 190
semi-circle and dot, 79, 84, 86
Singosari style, 9, 11-12, 13, 38, 39
star (bunga bintang), 66, 67, 155, 158
striped, 50, 120
teardrop, 148, 235
Tibetan, 11, 147, 159
trefoil, 115, 141, 178, 187, 202
triangle, 115, 136, 184, 256
vajra, 9, 87, 88, 94-95, 242
vegetal, 40, 136, 145, 230
zigzag, 92, 93
peacock patterns, 37
pearl arch patterns, 145
peepul leaf ornaments, 115-16, 137, 166,
196
pelangi. See bandhani
pepper trade, 114
Peranakan, 280
Persian patterns, 37, 48
persimmon motif in songket, 153
persimmon patterns, 153
phoenix patterns, 213n3
pinggir, 276
Pitalah, 138
plaques
Harihara, 104, 106
royal couple, 100-103, 102
Siva, 102-4, 105
poetry of ancient Java. See kakawin; kidung
poléng (chequered) patterns, 23940, 241,
247

Pollock, Sheldon, on “Sanskrit
Cosmopolis”, 117
Polo, Marco, 28-29
Poo manuscript, 44
“portrait” statue, 97, 224, 225, 231
Pott. P.H., on Boro Ganesa, 253
prada (tulis mas), 25, 54, 205, 247, 278-79
Prajiiaparamita
at Boyolangyu, 188-91, 189; sinjang
detail, 190
bronze statuette, 84, 85, 254
in MNI, 36-37, 179-82, 179, 209,
237, 263; kain border detail, 35; sash
drawings, 181; sinjang and sash detail
and patterns, 181
movements of in Europe, 263
at Muara Jambi, 182-88, 183, 208, 209,
266; border pattern detail, 185; sinjang
detail, 184; sinjang detail and pattern,
186
Prajfiaparamita sutra, 141
prajiias, 140
Prambanan Museum, Ganesa, 70, 73
Prambanan ruins, 265
Prambanan village, 98
Prapafica, Mpu, 24
prasasti. See inscriptions (prasasti)

Index

production processes
batik, 58, 260
ikat, 27
songket, 33, 34, 54, 132, 247
statues, 21-22
textiles, 5-6, 26
PT Studio Songket Palantaloom, 215n23
pucuk rebung. See tumpal
puja, 84

Q

queens, and royal power, 224

R
Raden Wijaya, 23, 277
Raffles, Stamford, 141, 194, 263, 265
Raffles Flint, William Charles, 265
Réjapatni, 182
Rajasanagara, 24
Ramayana, 23
rantai, 42, 154
Raspopova, Valentina, on karahana pattern,
181
ratnopavita
on Brahma, 196, 201
on divine couple, 237
on Durga, 202
on Harihara, Kertarajasa Jayawardhana,
229
on Harihara Ardhanari, 204
Majapahit style, 225, 245
on Prajiiaparamita, 180, 184, 188
on Siva Mahadeva, 239
in Transition style, 210, 211
“recalcitrant spiral”, 40, 145, 158
reed (comb), 26, 33, 144
Reichle, Natasha, on Bhairava, 140
Reijn, Eric van
on dating of Prajfiaparamita, 182
on Mafijusri Arapacana inscription, 141
Reinwardt, C.G.C., 263
resist-dyed textiles, 27, 44, 63. See also
batik
Rijksmuseum, 213n5
rites of passage, 3, 53
rituals. See ceremonies/rituals
Ronggorworsito Museum, 111
roundels
with animals, 3941, 44
and Chinese cloud designs, 40
discontinuation of, 260
of the Kediri and Singhasari, 140-50
with mythical creatures, 40
pearl, 37
with rosettes, 39, 41
with triangles, 115
with vegetal designs, 40, 18081, 181
“royal ancestor”, 224
royal couple plaque, 100-103, 102
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S
“Sacral Gift to Deity” exhibition, SHM, 264
saddlecloth, 182
Saivism, 22
Saivite statues, 22, 30
Saleh, Raden, 99
Sambas Treasure, 265
Avalokitésvara, 65, 66
Padmapani, 65, 67
sampot hol, 108
Samuel Eilenberg Collection, 81
Sanatruq I, 280
Sanfogi. See Srivijaya
Sanskrit, 225
“Sanskrit Cosmopolis”, 117
Santa Barbara Museum of Art, Garuda, 70,
72
sarcenets, 35
sari, 32
sarong (sarung), 32, 280
sarpopavita, 226
Sarwadharma, 12, 162
Sasanian design influences, 37, 38, 40, 41,
199
Sasanian Empire, 37, 39, 40
scallop patterns, 140, 177, 190
Schnitger, F.M., on Biaro Pulo, 241
Schorta, Regula, on influences on Liao art,
191
Schoterman, Jan
on the Astasaharsrika Prajiiaparamita,
119
on Srivijaya, 12
sculptures. See statues
“Sea of Malayu”, 248
Sedyawati, Edi
on Boro Ganesa, 129-31
on Krtanagara inscriptions, 215n17
on Singhasari period art, 165, 207
on stonemasons, 22
Sejarah Melayu, 42
seléndang
definition, 281
kain balapak, 27
seléndang songket limar, 156
Singosari style, 13
worn by monks, 16
semi-circle and dot patterns, 79, 84, 86
Serat Tatatjara (ST), 23
‘s-Gravenzande Store, Visnu, 103, 104
shilpa-shastras, 9
shipwreck, Belitung, 6
SHM. See State Hermitage Museum (SHM)
Shorta, Regula, on “stylised” patterns,
214n6
Shoso-in, 252
Si Thep, 1067
Siamese design influences, 185
Sidomulyo, Hadi

on candrakapala, 215n19
on mountain temples, 213n1
on religous change, 164
Sikhadhara, 92, 94
silk. See also nasij (cloth of gold); patola;
songket
bandhini tie-dye, 84
batik lokcan kemben, 206
fabric with embroidered ducks, 150
“ge-man, 33
as gifts, 5, 26, 32, 33, 185
Indian patola double ikat, jilamprang
pattern, 36
Khmer sampot hol, 108
Lao Thai sin mii, 108
production of, 5, 32-33, 35
and sumptuary laws, 37
silk floss, 113
silk trade, 35, 36, 37
sima ceremonies, 25
sima charters
definition, 17, 24, 270
dye use in, 27
textile terminology in, 17, 24-25, 59
trader terminology in, 26
Simurgh/senmurv, 39-40, 146, 213n4
sin mii, 108
Singhasari period. See also Singosari style
centralization during, 131
growth of Kalacakra cult, 16
statue production in, 12—13
“single ocean”, 29
Singosari style
characteristics of, 12—-13, 207-8
carly stage examples, 137
jackets, 13
patterns, 9, 11-12, 13, 38, 39
sash bows, 192
seléndang, 13
statue classification, 21011
sinjang
definition, 17, 55, 280
on Majapabhit statues, 17
sinjang geringsing kawung, 58-59
sinjang kawung
definition, 54-55
magical properties of, 53, 58
on Majapabhit statues, 17, 28, 55, 223
of Raden Wijaya, 23
and royalty, 53, 55, 59, 223, 246
Sita Manjughosa, Manjusri, 68, 69
sitasanamudra, 70
Site Museum Desa Bumiayu, Arca Dewa/
Leluhur, 45, 47-48, 47, 114-16, 115-16
Siva
Ardhanari$vara, 223, 224
attendants of, 111
Gemuruh statuette, 31-32, 31, 63, 93, 112,
114; textile pattern, 63, 93



gold plaque, 1024, 105
on Harihara plaque, 104, 105, 106
Krtanagara and, 7
in Metropolitan Museum of Art, 95, 97
in Museum Nasional Indonesia, 70, 71
state temple to, 226
in Tropenmuseum, 65, 67, 134-36, 135;
textile pattern, 136
Siva Mahadeva
Loro Jonggrang statue, 69
in MNI, 237; detail and drawing of
pattern, 238
in Museum Sonobudoyo, 96
skull cup. See kapala (brainpan/skull cup)
skull patterns
as dynastic signifier, 14, 211
and Esoteric Buddhism, 9, 16, 164-65,
211,256-58
on Ganesa, 173, 174,176, 178
in Kediri and Singhasari periods, 15178,
252
skulls. See also candrakapala; kala-heads;
kapala (brainpan/skull cup)
on bases/cushions, 133, 166, 171, 175,
226
garland of on Mahakala, 177
on ornaments, 93, 153, 241, 244
Smaradhana Kakawin, 279
snakes
on ornaments, 177, 239
sarpopavita in the form of, 226
upavita in the form of, 97, 153, 174
SOAS, University of London, 177
Soekmono, R.
on art and architecture of Java, 120
on Indian design influences, 64—65
on statue classification, 212
Sogdian design influences, 1, 41
Sogdian Mural textiles, 139, 182
Song dynasty
coinage, 5
conflict with Srivijaya, 5
import lists, 35
trade, 5-6, 31, 132
songket
20th-century examples of, 40, 42
definition, 1, 132
origin of, 27, 42, 247
production, 33, 34, 54, 132, 247
songket limar, 39
Sonobudoyo Museum. See Museum
Sonobudoyo
sow, divine, 109-11, 109
Spertus, A.E., on géringsing, 278
split-peanut (balah kacang) pattern, 137-40,
213n2
square patterns
on attendants of Amoghapasa, 137, 138
on Durga, 154, 155

Index

on Ganesa, 166, 169, 173
on Mahakala, 161, 161
on Prajiiaparamita, 190
sraddha temple, 145, 214n8
Srivijaya, 5, 11-12, 16, 215n22, 243
Ssu Shu (four Shu), 5, 214n10
Staatliche Museen zu Berlin, 264
star (bunga bintang) patterns, 66, 67, 155,
158
State Hermitage Museum (SHM)
Harihara Ardhanari, 7, 8, 161, 203-7, 203;
detail and drawings of patterns, 205;
drawing of lower body, 203
Maiijusri Arapacana, 142; pattern detail,
38
“Sacral Gift to Deity” exhibition, 264
statue acquisitions, 204, 264
Vajravarahi, 237
statues. See also specific statues
acquisition of, 204, 212, 263—-66
as deified ancestors, 22
identification of, 1-2
locations of. See locations of statues
of Majapahit period, 17
of Pala period, 15
as “portraits”, 97, 224, 225, 231
of Singhasari period, 12-13
uses of, 2
stomach band, 87, 105
stone, 17, 22, 140-41, 196, 256
stonemasons, 21-22
Straits of Malacca, 248
striped patterns, 50, 120
Studio Songket Palantaloom, 215n23
Stutterheim, Willem Frederik
on Krtanagara statue, 206
on lotus emblem, 14, 211
stylistic evaluation, 2
Sudhanakumara, 137, 139
suicide of queens, 224
Sukhothai kingdom, 185
sulaman, 36
Suleiman, Satyawati
on art and architecture of Java, 120
on Indian design influences, 64—65
Sumatran statues
Arca Dewa/Leluhur, 114
Mahakala, 175
Prajnaparamita, 183
Sumatran trade, 247-48
Summerfield, Ann and John, on
Minangkabau way of life, 138-39
sumping, 239
sumptuary laws, 24, 162-63, 259
Sumtsek chapel, 44
sun worship, 280
Sunda Strait, 114
sungkit, 27
Surakarta kingdom, 23
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suri, 33, 144

Surocolo statuettes, 109, 111

Surya, 212

Sutasoma, 7, 164, 25657
Suvarnadvipa, 247

swastika (banji), 159—60, 163, 2045
swords, 194

Syamatara, 137, 138, 139
syncretism, 7, 9, 164, 257

T
Tai Lue, 107
Tambiah, Stanley
on mandala, 55-56
on mantjapat, 57
Tan Teok Seong, 265
Tanah Datar, 143
Tang rosettes, 1,41, 181, 182
Tantrayana, 7
Tantric Buddhism. See Esoteric Buddhism
Tantu Panggelaran, 151
tapis, 26, 113-14
Tapis Inuh, 113
Tapis Paminggir, 113
Tag-i-Bustan harper, 39, 199
Taqg-i-Bustan reliefs, 39, 149, 150, 199
Tara, 97, 98, 118, 119
tarjanimudra, 79
Tarling, Nicholas, on protective duty of
kings, 57
“Tartar cloths”, 34
tax-transfer charters. See sima charters
teardrop patterns, 148, 235
Tenganan Pegringsingan village, 277
tenun, 25, 50
textile heritage, 50
Textile Museum, Kuala Lumpur, persimmon
motif in songket, 153
textile patterns. See patterns
textile terminology
Malay, 45-50
in sima charters, 17, 24-25
textile trade. See trade
textile typologies, 51-59, 212
Thakar, Karun, on Sumtsek chapel, 44
Tibet, Buddhism in, 12
Tibetan patterns, 11, 41, 43, 119, 147, 159
tiger skin, 65, 69, 97, 104, 105
tiger-claw amulet/necklace, 92, 94
Tilleke and Gibbins Collection, 185
tinulis ing mas, 25, 247
Tirtha, Iwan, on ikat, 120
tortoise, 193
Totton, Mary-Louise, on Boro Ganesa, 134
T’oung Pao, 200
trade
between China and Java, 3, 5-6, 26,
33-35, 114, 131

of cotton, 5, 25-26, 31, 35, 132
between India and Java, 5, 6, 31, 114,
214n6
of Indian cotton, 31, 132
international, 29, 247-48
Java as centre of, 131, 246
map of trade routes, 4
and the Mekong, 25-26
and the monsoons, 247
of pepper, 114
of silk, 36, 37, 132
during Singhasari period, 131
and Srivijaya as entrepét, 5, 31, 36
and Sumatra, 247
of textiles, 16, 18, 26, 28, 31, 214n6
trade beads, 248
trade routes, 3, 4
trader terminology, in sima charters, 26
traders, 26
Trailokya-Vijaya, 92, 93
transculturation, 118-19
Transition style, 14, 201, 208-9, 210-11
Treasure Room, MNI, 263
“tree of life” motif. See tumpal
trefoil patterns, 115, 141, 178, 187, 202
triangle patterns, 115, 136, 184, 256
tribhanga, 202
Tribhuwana Tunggadewi, 55, 229
lower limbs detail, 56
tritik. See bandhani
Tropenmuseum, Siva, 65, 67
trousers
on Candi Jago figure, 48, 50
on Ganesa, 70, 74, 76
on pair of Javanese deities, 87, 89
Trowulan Museum
Chinese coins, 5
one-eyed kala, 171, 173
unidentified diety, 254, 256
Tshechu dancer, 244
Tuhanaru Charter, 279
tulis mas (prada), 25, 54, 205, 247, 278-79
tulis warna, 25, 58, 279
Tumapél, 164
tumpal
definition, 185, 276, 282n2
on pair of Javanese deities, 87
on Prajfiaparamita, 36, 184-85
on Sita Manjughosa, Manjusri, 69
on Trailokya-Vijaya, 93

V)

udharabhanda (stomach band), 87, 105,
111, 166, 202

Uma, 106-7, 107

unidentified diety, in Trowulan Museum,
254,256

unidentified goddess, at Candi Singosari,



191-92, 191, 278

detail of leg and drawing of pattern, 192
upavita

on ascetics, 50

definition, 14

in the form of a snake, 97, 153, 174
urnd, 98
uttariva (sash), 281

\'
vahana, 193, 194, 195, 196
vajra patterns, 9, 87, 88, 94-95, 242
Vajradharma Lokes$vara, 119
Vajravarahi, 237
Vajrayana, 7
Van Es, L.J.C., 264
varadamudra, 256
vegetal patterns, 40, 136, 145, 230
vesica piscis, 279
vesicae patterns
on batik wall hanging, 235
on Dikpala, 193
on Durga Mahisasuramardini, 202
on Mahakala, 161
on Parvati, 231
on Prajiiaparamita, 189, 190
on Siva Mahadeva, 238
Vihara Buddhayana
Nairrti, 194-95, 195
Nairrti, textile pattern, 39
Vikramas$ila, 11, 79
Visnu
on Harihara plaque, 105, 106
monarchs as incarnations of, 7
in Museum Nasional Indonesia, 79, 80
in ‘s-Gravenzande Store, 103, 104
Visnuvardhana, 141, 176
visvajra, 95
viah, 25-26
Volkenkunde, 1, 152, 157, 263
Avalokitésvara, 98, 99
Brahma, 196, 197
Brahma, sinjang detail, 198
Durga Mahisasuramardini, 42, 151-54;
drawing of upper body, 153; jacket
pattern, 153; lower leg detail and
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