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MESSAGE
From The President of India

I am delighted that a book on India’s foremost artist Sukumar Bose has
been published.
I am acquainted with his works through my everyday experience at the
Rashtrapati Bhavan where his murals and paintings reside. It remains a
testament to Bose’s artistry and more importantly, India’s heritage and
contribution to the development of modern art in Asia.
I congratulate the family of Sukumar Bose for embarking on this brave
journey and all the writers and contributors for their insightful essays.
This book will remain an important resource for the study of Indian art.

Pranab Mukherjee
President, Republic of India
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MESSAGE
From the Prime Minister of Bangladesh

I am happy to learn that initiatives have been undertaken to publish a
book and hold exhibitions of the artworks of noted Indian artist, Padma
Shri Sukumar Bose, marking his birth centenary.
Sukumar Bose, a Bangalee legendary artist, promoted the traditions and
art form of the Bengal School across India and beyond. His technical
skill and attention to detail, coupled with heart, beautifully showcased
the brilliance and beauty of Indian art. Bose was more of a traditionalist,
preferring realism over the abstract styles of interpretation.
The exhibition will help people get acquainted with the works of
Sukumar Bose and highlight the richness of Indian art.
I was heartened to know that the proceeds of the project will be utilised
for the education of under-privileged children, particularly girls.
I wish the exhibitions and the publication of the book all success.
Joy Bangla, Joy Bangabandhu. May Bangladesh Live Forever.

Sheikh Hasina
Prime Minister, People’s Republic of Bangladesh
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MESSAGE
From Deputy Prime Minister of Singapore

The artist monograph, The Art of Sukumar Bose, is a welcome addition
to the growing interest and discourse of art in contemporary Asia.
The works of Sukumar Bose are true to his experiences of living and
practising under the British Raj, independent India and his sojourn into
Singapore. It provides a valuable insight into the changing face of India
and Asia.
Unlike western societies where documentation of art is unparalleled, the
growing art market sector in Asia requires deeply reflective and wellinformed knowledge on modern art from Asia. This book feeds well into
the larger enterprise of research and documentation of art of Asia and I
congratulate the writers for their engaging personal and discursive essays
and the Institute of Southeast Asian Studies for boldly embarking in
publishing this important book.
This book is a personal journey for the Bose family as it marks the
centenary of Sukumar Bose. I congratulate them for celebrating the
centenary through the gift of knowledge to generations hereafter.

Tharman Shanmugaratnam
Deputy Prime Minister, Republic of Singapore
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Preface

To commemorate the centenary of artist Sukumar Bose (1912-1986), The
Art of Sukumar Bose: Reflections on South & Southeast Asia, has been commissioned by the Bose Family Trust to take an incisive look at the artist, his
works and the context of his art production in South and Southeast Asia.
Bose was Curator of Paintings at Viceroy House (now known as Rashtrapati Bhavan or the Presidential Palace) in Delhi in 1945, a position that
he held in post-independent India until 1972. Alongside such position
of power to determine the aesthetics of politicians, Bose had an illustrious painting life. His art varied from the traditional to the decorative
and ornamental, with a hint of the Oriental flavour. His work demonstrated traces of the Bengal School styles of Abanindranath Tagore, Asit
Kumar Haldar and AR Chughtai. Be it figurative, landscape or abstract,
Bose’s art synthesized the decorative elements of Indo-Persian miniatures with Chinese and Japanese techniques. In this context, his vision
and passion were inspired by traditional art forms, including Ajanta,
Rajput and Mughal miniatures. Bose’s standing as an important architect of the country’s artistic and cultural landscape received the firm
patronage of eminent individuals, including Lady Edwina Mountbatten, wife of the Viceroy of India; and in 1950 the Venerable Pope Pius
XII commissioned him to produce an art piece for the Vatican. His
incisive observations of life, people and cultures, during colonial and
postcolonial India and his later sojourn into Southeast Asia, emerge as
both a contested yet seamless narrative of history and hope in his art.
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The objective of the book is to provide an overview and a critical insight
into the work of the artist who seeks to develop a language of pride and
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